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Sara Marhuenda
Excerpr from the work Enrreranro, 2022

Contriburions by Diego Navarro and Dario Alva., Claudia
Dyboski. Alvaro Porras and Marina Gonzalez Guerreiro

The furnirure is designed by Pablo Bolumar

DOSMILVINT-1-U
DOSMILVINI - 1-1RES

= 1 encueniro

08.06.20273 — 22.10.2027

[DTEGO NAVARRO & DARTO ALVA]
[MARINA GONZALEZ GUERREIRO]

[DOSMILVINT-T-U] [DOSMILVINT-T-TRES] = 1 encueniro
is Arr i Contrexr’s first editrion’s last acrion’s
name. From October 2021 1o June 2023, more than

25 proposals have been actrivared rtaking form of
workshops, conferences, pcrformanccs, mediarions and
collaborarions rhar have raken place in differenr
spaces, borh inside and ourside rhe museum as well
as online, and have generared connecrions between
different layers of the Valencian scene.

The members of the program’s first edition are Diego
Navarro and Dario Alva, Claudia Dyboski, Marina
Gonzalez Guerreiro, Alvaro Porras., and M Reme
Silvestre. The framework in which their pracrice

is inscribed can be understood as a reactrion to

the insrabiliry of rhe present and conremporary
realiry’s abstraction process. A reaction rthatr rakes
shape by using digiral tools, the construction of
specularive escapist narrarives, rthe vindicarion of
the manual, and the crirical revision of historical
processes. The exhibition continues the same idea
thar has guided rhe program, understood as a
generarional encounrer, a space for rthe exchange of
influences and references beyond rhe museum.

[CLAUDTA DYBOSKT ]

[M REME STLVESTRE]
[ALVARO PORRAS ]

The biannual program Arr i Conrexr proposes an
opening of rhe process of research and producrion
of a group of arrists relared ro rhe Valencian
environment and chosen by a curarorial team invired
by the IVAM. The exhibirion is rherefore conceived
as another exercise within the program’s public
displays, an open and non-conclusive process. a
vindicarion of rhe momenrum of gestarion of the
works as a meaning generatror elemenr. Behind whoever
finds rhemselves reading rhis rexr, a rhizomaric
representarion of all the voices and acrions thart
have passed through and raken place in Arr i Contrext
can be seen, as well as a series of arrefacrs rhar
have appeared over rhe course of rthe rwo years,

as a consequence of rthe work of rthe arrisrs
participating in this first edirion.

Curared by Ali A Maderuelo and Julia Casrello.

 coeraumr |\ /AN

A\




DIEGO NAVARRO & DARTO ALVA (Valéncia. 1991
& Talavera de la Reina, 1993)

zqh20050500676097751
1deo (mixed media)
sound)

10’ approx.

Variable dimensions

and audio (multi-channel surround

Specularive evolurion -rhe study of
environments and forms of imagined life
analysed rhrough a pseudo-scientific lens-
and the design of virrual biomes are key
1o Diego Navarro and Dario Alva’s research.
Visual and CGI crearion work, production
and sound design focused on image-rime
studies, arrentional economies, cinematic
and video ludic elements, science fiction
and fanrasy come rogerher in rhis insra-
llarion arr. A work focused on technological
advances in the generation of visual
material for the crearion of environmenrts,
imagined beings and rhe reinrerpreratrion
of languages of sound from the narural
world, scientrific and ecological lirerarure,
and fable. The research materialises through
three audio-visual pieces rthar range from
a specularive world of ficririous life forms
(rheir culrures, environments, memories,
dreams) 1o the marine life of a creature
wirh which rthe observer briefly connecrs,
despire irs rrans-species condirion and irs
inexisrence. This 1ype of pseudo-scientific
besriary reveals differentr elements and
rechniques, and immerses the observer in

a world in constant evolurion, raising
questions abour our role in an environment
marked by rechnology.

CLAUDTA DYBOSKT (Valéncia, 1997)

Ecco

Epoxy resin. polyurerhane resin,
polyurerhane foam, plarinum silicone,
fibreglass, plasrer, meral, plastic, pvc.
wire, water, other elements.

120 x 120 X 170 cm

Claudia Dyboski proposes a world
populared by hybrid beasts and
rudimentary artefacrs rhar emerges
from a dystopian era: a new biolo-
gical strage dominared by immarure
beings, wirh human fearures and
remains of machinery creared by
extinct humans, inhabiring natrural
environments and ruins of ancient
civilisarions. In FEcco, Dyboski
depictrs a scene thar suggests
divine crearion: a young deiry,
seared on a column in rhe cenrre of
a founrain, allows the crearion
of differenr ecosysrems, life forms
and crearures. All these beings,
which are shown in differenr
evolurionary srages, are born by
the force of rhis leading figure,
withoutr being fully aware of trhe
biological funcrion rhar is
developing. Warer as rhe
beginning and end of all things,
as the chamnel of life in nature, as
an element apparenrly lacking

in form, bur wirh the power for
crearion. Warter as an acoustic
echo produced by waves, as an
ecosystem in which different
worlds are discovered and in
which orhers begin rheir exisrence.

MARINA GONZALEZ GUERREIRO (A Guarda., 1992)

Barca, muro, orilla, unos fruros

Wax, plasric, wood, furniture, stones. cardboard,
small objectrs, hinges, starionery, and other elements
Variable dimensions

Marina Gonzadlez Guerreiro proposes a lyrical
approach ro rhe passage of rime based on

a series of elemenrs thar reflecr rhe
roors of her arrisrtic approach, which
develops in her studio in rthe sourh of
Ponrevedra. Gonzdlez Guerreiro presents

an accumulation of small domesric objects
such as reliquaries, archives and small
still lifes. All of rthem consritrure
elemenrs thar esrablish connectrions wirh

a place in which rime slows down ro a poinr
thar allows us 1o focus on the small,
seemingly unimporrant moments thar shape ir.
Through graphic explorarions, the artisr
develops fragments that recall the writings
of lost and disrtant civilisarions. The
pieces rthar appear in Barca, muro. orilla.
unos fruros, allude 1o a way of organising
rime thar Gonzdlez Guerreiro subverrs,
dispossessing them of rtheir original role,
so thar rhey become a small reminder thar
the more rigid a structure seems 1o be,
the more fragile ir rranspires ro be.

ALVARO PORRAS (Ciudad Real, 1992)

Al mirar un bosque. ver camellos

Bajar del rren
Acrylic, oil and larex on canvas
190 x 250 x 3 cm each (3)

Quemar el drbol
Bitumen of Judea,
190 X 250 X 3 cm

silica and boron on canvas
each (3)

Lo que hay entre un camello y un caballo
Oak wood and brass
190 x 89.3 x 85.3 cm each (2)

Esrudio de horizonre, riempo y norma
0il on canvas
94 X 115 X 2 cmg1 x 121 X 2 cm

Alvaro Porras develops a research
focused on the Series 592 1rains -also
known as “camellos” (camels)- 1o deploy
different lines of srudy and apophenic
relarionships (connecrions berween
apparently meaningless partrerns or
events). This model of rrain was
produced in Valencia berween 1981 and
1984, coinciding wirh the arrririon of
the US milirary bases in rhe conrexr
of Spanish transition and the consequent
opening of the milirary community

ro Spanish sociery (and wirh ir rhe
appearance of a lifestyle relatred 1o
hip hop), is an essenrial parr of rhe
approach of graffiri ro rhe “railroad
culture” in Spanish terrirory. The
apophenic relarions of the projecr
appear in a series of rerminological
and formal connecrions, intersecred by
cultural references, which allow us 1o
refdecr on rhe margins of visualiry and
models of representarion, from rhe
“camel” 1o the window C(history of rthe
western gaze), the bird’s eye perspecrive
(canonical milirary image), direcriona-
liry (rendency for rhe descriprion and
crearion of a parh) or alchemy (regisrer
hisrorically applied 1o neoliberal
models of the producrion of space).

M REME STLVESTRE (Monover, 1992)

Quien nada riene, al menos posee un cuerpo
Expanded polystyrene, beech wood, various matrerials
Core structure: 620 X 934 X 550 cm

Wall structure: 543 x 280 X 219 cm approx.

¥ ¥ ¥

Fugenia Balcells

Boy Meers Girl, 1978

Single-channel colour video

IVAM Institur Valencia d’Art Modern, Generalirar

Miquel Navarro

Llavis, 1969

Foam rubber, wood and plastic

65 x 81 x 14 cm

IVAM Institur Valencia d’Art Modern,
Donation of the arrist

Generalirar

Miquel Navarro

Revenrd, 1973

Terracorra

21,5 X 11,5 X 6,5 cm

IVAM Institutr Valencia d’Arr Modern,
Donation of the arrist

Generalirar

Tony Cragg

Fragment from rhe work Forminifera.
Plaster

168 x 116 x 137 cm

IVAM Institur Valencia d’Art Modern, Generalirar
Long-rterm loan from Coleccion de Arre Conrempordneo

1990

Claes Oldenburg
Sofr car, 1968
Wartrercolour, grease pencil and graphire on paper
36.8 x 66,2 cm

IVAM Institut Valencia d’Art Modern, Generalirat

Joan Cardells
Ref. 1886, 1977
Fibre cement

76.5 x 42 x 35 cm

IVAM Institur Valencia d’Art Modern, Generalirar

Crisrina Garrido

[Colored] Dan Graham, Pier 18, 2022

Acrylic on Hahnemiihle paper

27,7 X 35,5 cm

Courtesy of the arrisr and The Goma gallery. Madrid

Sara Marhuenda

Excerpr from the work Enrreranro. 2022
Soap

Variable Dimensions

Courresy of the arrisr

Conrriburions by Diego Navarro and Dario Alva, Claudia Dyboski,
Alvaro Porras and Marina Gonzdalez Guerreiro

Based on the concepr of fascia (a fibrous collagen
tissue that serves as the srtrucrure and connecrive
rissue of our body), M Reme Silvestre suggesrs a
reading of rhe human body rhrough rthe co-dependent
relarionships berween irs consrituenr elemenrs.
The arrisr uses rhe norion of Iensqgriry'/a concepr
coined by rhe Norrh American archirtectr Buckminsrer
Fuller rhar suggesrs rhe fusion of rension and
integrity- 1o design an immersive piece: two large-
formar structures milled using compurerised
numerical control. These elements, which refer to
a human fascial structure, invite the public to
explore them as a whole, allowing rhem 1o be
accessed and rraversed in a non-linear way. The
artist proposes a three-way dialogue by placing
inside the sculprures a selecrion of pieces from
the TVAM's collection, a group of recently produced
works by conremporary Spanish arrists and fragments
of orher pieces by arrists from rhe program rhat
are present in rthe exhibirion. Through rhis
dialogue, rhe museum as an insriturion appears as
a body wirhin which a series of impacrs are produced
berween differenr objecrs, ways of seeing and being.



